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Giants Stadium, East Rutherford, NJ 


Set 1: Hell in a Bucket, West L.A. Fadeaway, Greatest 
Story Ever Told, Loser, Tons of Steel, Take a Step Back 
Tuning, Ramble On Rose, When I Paint My Master- 
piece, When Push Comes to Shove, Promised Land > 
Bertha 

Set 2: Morning Dew, Playing in the Band > Drums > 


Space > The Other One > Stella Blue > Throwing Stones 
> Not Fade Away 

Set 3: Slow Train*, Stuck Inside of Mobile (with the 
Memphis Blues Again)*, Tomorrow Is a Long Time”, 
Highway 61 Revisited’, It’s All Over Now, Baby Blue*, 
Ballad of a Thin Man*, John Brown*, Wicked Messen- 
ger*, Queen Jane Approximately*, Chimes of Free- 
dom*, Joey*, All Along the Watchtower*, The Times 
They Are A-Changin’* 

Encore: Touch of Grey* > Knockin’ on Heaven’s Door* 


Personnel: * With Bob Dylan 

1. Source: AUD, Quality: B—, Length: 3:15 

2. Source: SBD, Quality: B-, Length: 1:05 (“Highway 
61 Revisited” > “The Times They Are A-Changin’,” 
“Knockin’ on Heaven’s Door”) 

Highlights: All of Set 1 


The audience tape of this show starts off rough but 
improves over the first two songs to become pretty good, 
with a fairly decent balance across the instruments. Good 
thing, too, because the first set of this show, aside from 
accompanying a set with Dylan, is stellar. From start to fin- 
ish the songs are played with a great deal of energy and pur- 
pose. The “West L.A. Fadeaway” is especially noticeable as 
its usually jazzy tempo becomes one of bluesy rock ’n’ roll. 
The “Loser” has some good solos from Jerry. The 
“Promised Land” and “Bertha” set closing really gets the 
audience going. The anticipation for the off-beat counters in 
“Bertha” is palpable on the tape, as if there is collective 
breath held. 

The second set isn’t nearly as good. The energetic pitch 
just doesn’t make it through the break. Yes, the “Morning 
Dew” is a surprise and in fact it’s hard to discern any of it 
in the tunings. But it’s more or less a novelty. The Dylan set 
is good as Dylan performances go, but with the Grateful 
Dead backing him, it becomes more of an “event” that you 
really had to be there for. It’s certainly not much for tape 
listening. Jerry plays pedal steel on “Highway 61,” Dylan 
slurs some words in “Baby Blue” and pulls out an acoustic 
guitar for a few tunes—you get the point. I recommend 
searching out the audience tape if you really have to have 





it. At least the ambience of the event can be added to the 


experience. 


KEVIN WEIL 
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Autzen Stadium, Eugene, OR 


Set 1: Iko Iko, Feel like a Stranger, Franklin’s Tower, 
New Minglewood Blues, Peggy-O, When I Paint My 
Masterpiece, West L.A. Fadeaway, Let It Grow 

Set 2: Gimme Some Lovin’ > Playing in the Band > He’s 
Gone > Spoonful > Drums > Space > The Wheel > 


Truckin’ > Wharf Rat > Turn On Your Lovelight 

Set 3: Maggie’s Farm*, Dead Man*, Watching the 
River Flow*, Simple Twist of Fate*, Ballad of Frankie 
Lee and Judas Priest*, Stuck Inside of Mobile (with the 
Memphis Blues Again)*, Heart of Mine*, It’s All Over 
Now, Baby Blue*, Rainy Day Women #12 & 35* 
Queen Jane Approximately*, Ballad of a Thin Man*, 
Highway 61 Revisited*, Tangled Up in Blue* 

Encore: Touch of Grey* > All Along the Watchtower* 





Personnel: *With Bob Dylan 

1. Source: SBD, Quality: A, Length: 4:30 

2. Source: AUD, Quality: A, Length: 4:30 

Highlights: Dylan and the Dead: Ballad of Frankie Lee 
and Judas Priest > Memphis Blues, It’s All Over Now, Baby 
Blue, Ballad of a Thin Man, Tangled Up in Blue 


It’s ten days after In the Dark has been released, or should I 
say unleashed? Of course who knew its popularity would 
change the scene forever? We’d soon rarely have gentle 
crowds like this one in sweet Eugene. It’s a perfectly sunny 
summer afternoon in Kesey Land... and we’ve got the X- 
factor, the mellow vibe of the Oregon tribe. 

The band comes out of the gate grooving with an 

extended “Iko.” This is definitely an audience tape with joy- 
ful whooping in the background by dancers. I know ’cuz I 
got my AUD tape from a taper next to me . . . his mikes hid- 
den inside his cowboy hat. We were centered halfway 
between the stage and the soundboard. A great spot indeed, 
both aurally and visually. 
There’s extended tuning up before “Stranger.” Must be 
hat Oregon sun . . . hot as it was the summer of ’72. Gar- 
ia’s solo at the end of “Stranger” has very rich tones and is 
e highlight of the song. “Franklin’s” has a lilt that really 
gets the crowd jumping. Then it’s much audience chatter 
with more tuning up, as we wait for “Minglewood.” That 
brings a new tone from Garcia. After Brent cranks it up a bit 
there’s good interplay between the three string players, with 
Bobbie on bottleneck, that leads to a smoking ending. 
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There’s another tuning delay before a lazy “Peggy-O.” 
My tape (with all its simultaneous Deadhead conversation 
between songs) makes you feel really part of the audience. 
Next, yet more tuning turns into a short surprise . . . a ditty 
of the Addams Family TV theme song. Then it’s “Master- 
piece.” Will Dylan join them now? No, we’ll have to wait. 
The first set ends with a gentle “Let It Grow.” 

The second set seems unremarkable until the jam at the 
end of “Playing,” which goes into introspective places 
where the music can work its magic on our minds. Jerry 
takes the energy and confidently moves into a tightly played 
“He’s Gone,” Brent right there on harmonies. By the end of 
it they have quieted a huge stadium of Deadheads who lis- 
ten closely to a long, soft vocal jam. It leads into one of the 
highlights of the set . . . “Spoonful,” with Phil immediately 
there in spades. The rest of the band soon follows. With a 
tease of the “Other One” the “Drums” begin. 

“Space” is more melodic and spacious than usual. Must 
be that Oregon energy. Starting with “Wheel,” the band 
seems to begin saving itself for the third set. Jerry tries to 
jack things back up with a crescendo at the end of 
“Truckin’.” But it only leads to a mellow “Wharf Rat.” 
They do rock once more with “Lovelight.” 

Now it’s set 3, with Dylan center stage. From the begin- 
ning there is an unevenness to the meshing of the musicians 
and their two universes. “Maggie’s Farm” starts promisingly 
with its “Cumberland”-like riffs and rhythm. But Dylan’s 
vocals sound tentative. I remember that day thinking he 
didn’t seem to recognize the quality of the backup band 
he had onstage. And somehow Dylan didn’t realize that his 
songwriting was bringing the Dead alive that moment. 

Next is the obscure “Dead Man,” played here for the 
first time. This tune is from late in Dylan’s “Christian 
period.” It’s one he rarely plays in public. They bounce 
through “Watching the River Flow” with a real country lilt. 
Dylan’s voice responds with increased authority. But again, 
there’s unevenness. This collaboration, like most art, is def- 
initely a work in progress. 

With “Simple Twist of Fate” Jerry takes off, having 
played the tune for years with JGB. Again Dylan responds 
with confidence in his improvised phrasings of lyrics. Sweet 
music indeed. Phil sets a strong foundation for “Judas 
Priest,” a favorite from John Wesley Harding. It turned out 

to be the last time they perform it together, and it’s a smok- 
ing version. Dylan and the band are now on the same page. 
“Memphis Blues” continues the good mo. It’s fun to hear 
Bobby D’s vocals. (Bobby W must have been impressed. He 
would later turn it into one of his favorite Dylan covers.) 
A Next they play “Heart of Mine” for the first and only 
ume. This tune was on Shot of Love, the last of Dylan’s 
three “Christian albums.” It, too, is a song he very rarely 
Performs, but he and the band move through it with confi- 
dence. Next, things return to the familiar with “Baby Blue,” 
which the Dead have played since 1966. They seem to raise 


the bar a notch, performing it for the first time with Dylan. 
The audience rocks when they play “Rainy Day Women.” 
In Dylan’s own performances this is a staple that I find often 
boring. But the Dead help make this version very alive, 
“Queen Jane” comes next (another future Dylan cover for 
Weir). Next, it’s “Ballad of a Thin Man.” (Weir would later 
sing this without Dylan, but only twice.) Vintage Dylan, 
with Bob’s vocals punctuating the lyrics. But I remember 
that day feeling Dylan still hadn’t fully let the Dead into his 
performance. Who’s Mr. Jones this day? 

Everyone picks it up a final notch for “Tangled Up in 
Blue.” This is another favorite Dylan currently performs 
with his band. Although obviously not as tight, it sounds 
fuller with the Dead. Is it Dylan’s on acoustic? Sounds like 
it. Jerry’s solos and comps add a lot of richness. He obvi- 
ously knows the tune well as he’s performed it with JGB 
since 1977, Dylan closes by dueting with Garcia’s vocal har- 
monies. This is a great, long version of “Tangled” to end the 
show strongly. 

The encore is “Touch” > “Watchtower.” “Touch of 
Grey” is really back to the Dead alone. Dylan was onstage 
but on my tape I can’t hear him. That changes when Phil 
segues with conviction into “Watchtower,” and Dylan’s lyri- 
cal meandering certainly keep the Dead on their toes. Jerry 
responds by playing his heart out with a huge solo to the 
end the show. 

ERIC TAYLOR 
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Oakland Coliseum Stadium, Oakland, CA 






Set 1: Jack Straw, Mississippi Half-Step Uptown 
Toodeloo, My Brother Esau, Friend of the Devil, Me and 
My Uncle > Big River, When Push Comes to Shove, Far 
from Me, Cassidy, Deal 

Set 2: Hell in a Bucket > Scarlet Begonias, Playing in 
the Band > Jam > Drums > Space > Uncle John’s Band > 
Dear Mr. Fantasy > I Need a Miracle > Bertha > Sugar 
Magnolia 

Set 3: The Times They Are A-Changin’*, Man of 
Peace*, Maggie’s Farm*, Pll Be Your Baby Tonight*, I 
Want You*, Highway 61 Revisited*, It’s All Over Now, 
Baby Blue*, Stuck Inside of Mobile (with the Memphis 
Blues Again)*, Ballad of a Thin Man*, Shelter from the 
Storm*, Slow Train Coming*, Knockin’ on Heaven’s 
Door 

Encore: Touch of Grey* > All Along the Watch- 
tower” 



















Personnel: *With Bob Dylan 
1. Source: SBD (Ultramatrix), Quality: A, Length: 3:55 





